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Founded in 1999, 21 Skye Design is an award-winning, independent design studio in Prospect, 
Kentucky.  As a graphic designer, Elizabeth feels that her job boils down to listening, 
comprehending, and problem solving with her clients—the level of comprehension where  
you lose the extra, the unnecessary, and create simple, good design. 

The 21 Skye Design client list features non-profit organizations and fine art projects including:  
the Louisville Downtown Partnership, South 4th Street Branding, LOOK - Six Editions of the 
Biennial Gallery Guide and website design for the Louisville Independent Gallery Consortium, the 
Exhibition Catalog and CV featuring the 60-year career of work by artist Ann Stewart Anderson. 
Elizabeth also created an extensive, posthumous catalog project for renown, local sculptor 
Paul Field’s Retrospective Exhibition in conjunction with the Louisville Visual Arts Association. 
Just some of the other prominent Louisville fine artists who she has designed for include: C.J. 
Pressma, Jacque Parsley, Keith Auerbach, Sarah Havens, Anessa Arehart, and Shayne Hull.

Other clients include independent authors and publishers: Sally Van Winkle Campbell,  
Mark Davis, Thom Shelby, Paige Valdiserri, Old Stone Press, and Crescent Hill Books. 

For-profit clients include businesses of every size and nature: Twisted Salon, Cardinal Kitchens, 
Goat Rodeo Productions, Craft(s) Gallery, Wiltshire Pantry, and the nationally-recognized vitamin 
supplement company SuperNutrition, USA through L. Douglas Keeney, CMO.

Elizabeth has been an active board member of the Louisville Graphic Design Association, LGDA, 
for many years and served as President in 2005 and 2009. She also served on the steering 
committee in 2013-2014 to transition the organization, in its’ 25th year, to AIGA Louisville. 
 
Elizabeth completed her Bachelor of Design at the School of Design and Planning at the University 
of Colorado in Boulder. She continues to expand her technological skills by taking classes as often 
as possible at Ivy Tech College.
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Excelsior arriving in Valdez. Archives, University of Alaska, Fairbanks,  
Mary Whalen Photograph Collection, UAF-1975-84-377. Photo: P. S. Hunt.

1900

“ …When Within about 2 1/2 miles of toWn,  

We ran bang into ice again and the skipper 

sWore like skippers can and sent for me to 

ask What to do next… i said We Will cut it 

through to toWn…”

Chisna Mining  
and iMproveMent  
CoMpanY 

XIII

FEb 2 > On board “Excelsior.” This book is to be a sort of record 

of the doings of the Chisna Mining and Improvement Company.  

It may tell somewhat of the success or failure of said company. It may 

at times give somewhat of the experiences of the individual members 

comprising the company on board the vessel and relate things that 

transpire in camp, on the trail and elsewhere. In all things it shall try 

to tell the truth, yet it may not tell the whole truth. It shall not lie, for 

the writer hates a lie, whether told, lived or acted. 

Many times it may drift into simply personal experiences, feeling and 

thoughts of the writer for he feels he is better acquainted with himself 

than with the other members of the party. 

With the above explanation of what it is to be, and feeling that I do 

not know what it will be, I should proceed to say that on February 

1st at 11:20 PM the boat made loose the lines and at once turned 

her prow for the north, having on board as members of our party 

A. J. Meals, A. T. Potter, J. A. Hazelet, G. L. Crawford, E. A. Tuffin, 

H. G. Tuffin, W. A. Porter, R. P. Evans, Fred – –, Walter– –, B. W. 

Booher, W. F. Keeley, J. R. Crittenden, J. E. Grady, W. L. Trussel, S. 

G. Gillespie, F. P. Davis, R. O. Dinnett, J. R. Sanders, Jas. D. Brown, 

Henry Fleming, F. B. Small, Charles Garwood and the writer all bound 

for Valdez, Alaska and all intent on bringing out some gold dust. 

1900
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SOUTH FOURTH STREET
BRANDING PROJECT

2014 CLIENT: Louisville Downtown Development

PROJECT: South Fourth Street Logo and Environmental Design including street banner graphics 
and window appliqués in the historic Sit-In Demonstration site of Walgreens at 4th and Chestnut Sts. 

CHALLENGES:   Project goal was to visually revitalize the South 4th Street district between The 
Brown and Seelbach Hotels. This area has a rich history, although sadly it is forgotten by many today. 
By incorporating images from the University of Louisville Photo Archives, we are able to introduce 
the neighborhood of today to the neighborhood of the previous 100 years. Banners are effective way-
finding graphics and identify the 500 and 600 Blocks, as well as, North and South Directions.

RESULTS:  Recognized with awards in both the AIGA, The Show in December 2014 and the 
Advertising Federation 2015 Louie Awards in February 2015

Louisville | Kentucky

Sou    th 4  

S

ALL ARCHIVAL IMAGES ARE FROM THE SPECIFIC 
BLOCK OF SOUTH 4th STREET WELCOMING 
THE BUSINESS OWNERS FROM ANOTHER 
GENERATION BACK HOME AGAIN.

S



SUPERNUTRITION
PRODUCT CATALOG

2015 CLIENT: SuperNutrition USA, California

PROJECT: First product catalog created by SuperNutrition in nearly a decade. Coordinate all 
aspects of art direction, design and print production of a 44-page catalog. 

CHALLENGES:   With over 70 SKUs, this catalog serves as the flagship brand identity to 
elevate the Oakland-based California business to a position to compete with Nordic Natural  
and other internationally-recognized supplement businesses.

RESULTS:  A professional assest to the SuperNutrition marketing team that highlights the 
history of this family-owned business combined with a new level of communication to the 
natural channel retail supplement market.



BROOKS GLOBAL 
BRANDING PROJECT

2014 CLIENT: Brooks Global Consulting

PROJECT: Lieutenant Alfred Brooks transistions his career from a Commander in Ecuador to 
launching a global consulting business. 

CHALLENGES:   With an exlusively military career, the challenge is to create a brand identity with a 
memorable, elegant and understated aesthetic that fits the man behind the brand. 

RESULTS:  With the first conference that Al attended, the feedback he received was exclusively 
positive. With the simple geometry of the typographic design, combined with a timeless print 
debossing and heavy, impressive paper stock, our goals were achieved.



MESSAGES FROM
THE EDGE

2014 CLIENT:  Old Stone Press, John Clark

PROJECT: “Messages From The Edge” by Paige Valdiserri 

CHALLENGES:  This 94-page book was a pleasure to design and produce from beginning to end. 
Paige Valdiserri is an internationally recognized Traumatic Stress and Intuitive Healing consultant 
and coach. Her unique approach empowers people on the front lines of stress to go from a place 
of personal “fracturing” back to wholeness. Through the months we’ve worked together I’m now 
pleased to call her a dear friend. 

RESULTS:  This book launched at the Tucson Festival of Books in March 2014 to resoundingly 
positive reviews. 



CRAFT(s) GALLERY
BRAND DESIGN

2013-Present CLIENT:  Craft(s) Gallery, David McGuire and Karen Welch

PROJECT: Art Gallery Brand Design

CHALLENGES:  Craft(s) Gallery is a contemporary and traditional art gallery featuring fine  
artisan craft by local and national artists. While celebrating both Kentucky artisans and a  
handmade aesthetic, Craft(s) Gallery elevates the art and craft movement while poking fun  
at the optional “s” often used by critics of the industry.

RESULTS:  With the direct mail campaign promoting monthly exhibitions, Craft(s) Gallery 
consistently fills the gallery on First Fridays Openings and throughout the month. Though only  
open for a year, the Gallery is a successful small business in the emerging Sou4th district that  
is quickly gaining a reputation for featuring fine art and distinctive artisans.CRAFT(s)

G A L L E R Y

 
 



SUPERNUTRITION
VITAMIN BRANDING

2011-2016 CLIENT: SuperNutrition USA, California

PROJECT: Comprehensive re-branding of several brand families including: AntiAging 
Potency, Blends, Immune Kids, SimplyOne, and Energy Caps. Includes extensive Product 
Catalog, Print Collateral and Trade Show booth design.

CHALLENGES:   Since 1977, SuperNutrition had existed exclusively in the natural channel  
of supplements in Whole Foods and other small, local retailers similar to Rainbow Blossom  
in Louisville, however, the goal was to take all of the three major lines of products move  
into Walgreens and other national retailers. With a very outdated brand identity the goal was to 
bring the products to the consumer’s attention with confidence and bold graphics.

RESULTS:  Sales have exceeded every expectation set by the SuperNutrition marketing team 
and Walgreens continues to expand orders and locations featuring SuperNutrition.

™

body nutri
ti

o
n

op
tim

al

plus+
 



GOAT RODEO  
PRODUCTION

2012 CLIENT: Goat Rodeo Production, Thomas Hart Shelby and Michael Foley

PROJECT: “Resorts” 

CHALLENGES:   The biggest challenge to this project was the production issues created with 
the incredibly high-resolution files of these talented young image makers provided. Otherwise it 
was a dream project.

RESULTS:  This self-published book is the unique and impressive portfolio of work of the 
talented photographer Thom Shelby and Producer Mike Foley. Their goal of acquiring new and 
varied resort clients as they expand their client base was achieved.
 
ACCOLADES: Recognized by numerous organizations for excellence in design including:  
the LGDA 100 Show, Gold award winner, and the Advertising Federation of Louisville,  
Louie Gold Finalist.

T H E  C O S M O P O L I T A N ,  L A S  V E G A S ,  N E V A D A
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HAZELET’S JOURNAL
GOLD RUSH SAGA

2012

. . . . . . . .
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Excelsior arriving in Valdez. Archives, University of Alaska, Fairbanks,  
Mary Whalen Photograph Collection, UAF-1975-84-377. Photo: P. S. Hunt.
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“ …When Within about 2 1/2 miles of toWn,  

We ran bang into ice again and the skipper 

sWore like skippers can and sent for me to 

ask What to do next… i said We Will cut it 

through to toWn…”

Chisna Mining  
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FEb 2 > On board “Excelsior.” This book is to be a sort of record 

of the doings of the Chisna Mining and Improvement Company.  

It may tell somewhat of the success or failure of said company. It may 

at times give somewhat of the experiences of the individual members 

comprising the company on board the vessel and relate things that 

transpire in camp, on the trail and elsewhere. In all things it shall try 

to tell the truth, yet it may not tell the whole truth. It shall not lie, for 

the writer hates a lie, whether told, lived or acted. 

Many times it may drift into simply personal experiences, feeling and 

thoughts of the writer for he feels he is better acquainted with himself 

than with the other members of the party. 

With the above explanation of what it is to be, and feeling that I do 

not know what it will be, I should proceed to say that on February 

1st at 11:20 PM the boat made loose the lines and at once turned 

her prow for the north, having on board as members of our party 

A. J. Meals, A. T. Potter, J. A. Hazelet, G. L. Crawford, E. A. Tuffin, 

H. G. Tuffin, W. A. Porter, R. P. Evans, Fred – –, Walter– –, B. W. 

Booher, W. F. Keeley, J. R. Crittenden, J. E. Grady, W. L. Trussel, S. 

G. Gillespie, F. P. Davis, R. O. Dinnett, J. R. Sanders, Jas. D. Brown, 

Henry Fleming, F. B. Small, Charles Garwood and the writer all bound 

for Valdez, Alaska and all intent on bringing out some gold dust. 
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Harriet Potter Hazelet, 1898.
Courtesy of Hazelet-Clark families.

.. .. . . . . . .

Leaving Home  
BeHind

FEb 17, 1898 > Left home this day for Alaska, 4:35 PM. Have 

thought before that I had endured many hard things in this life, but 

never came across anything like parting from my family. I walked 

to school with my boys, to say goodbye out of sight of my wife.  

I can plainly see their little forms as they passed out of sight into the 

school house. The only thought that keeps me up is that I am going 

for the good of them and their darling mother. 

And if the parting from my boys was hard, that from my wife was 

torture. I had known for days that it would be difficult but the sad 

look in those eyes I can never forget as she said, “I know I shall never 

see you again.” But she shall. I will come back to her and the boys, 

and prepare to take care of them as they deserve. 

Oh, there are things in this life too sacred to speak about, 

and one is the love of a good wife. I left the house with dire 

forebodings, but somehow since the train has pulled out,  

I have gained confidence, and especially determination. Determination 

to go forward and make one great effort to place my family on the 

plane to which they belong.

I have taken a second class ticket and shall sit in chair car all night 

and for the next three nights, at least. I can’t write, my heart’s full.

“ Oh, there are things in this life  

tOO sacred tO speak abOut, and One  

is the lOve Of a gOOd wife.”

1898

CLIENT:  Old Stone Press, John Clark

PROJECT: “Hazelet’s Journal: By George Cheever Hazelet” 

CHALLENGES:   The biggest challenge to this project involved the catalog of over 180 historic 
images that were provided from multiple sources and family archives. 

RESULTS:  This self-published book is a remarkable true story that brings to the present a 
first-hand account of the adventure of the Alaska Gold Rush years in the Copper River Country. 
John Clark publishes the fascinating account of his great grand-parents love and life story 
beginning in 1898.
 
ACCOLADES: Benjamin Franklin 2013 Silver Award Winner, 2013 Louisville Graphic Design 
Association 100 Show Award Winner



» «

Reaching the age of sixty in 1933, Bullitt was at the prime of his career 

with no thought of slowing down. He was soon to receive a compliment 

from the man who succeeded him as solicitor general. John W. Davis 

nominated Bullitt to be a trustee of the Carnegie Endowment 

for International Peace, where Davis was one of the most 

the most active trustees.338 He would soon learn that he had 

nominated someone even more active.

 Davis, who had also been ambassador to England and an 

unsuccessful candidate for president in 1924, was the nation’s 

best-known lawyer. His client, J. P. Morgan, never appeared in 

a hearing without Davis at his side. His name survives today in 

the Wall Street law firm known as Davis, Polk & Wardwell.

 The Carnegie’s board was filled with the most prominent 

men from Wall Street, from academia, and from the Social 

Register. The Louisville lawyer entered the board’s activities with 

alacrity, rarely missing a meeting in New York, and arriving fully prepared 

to add his ideas to the Endowment’s agenda. Bullitt learned that he did 

not share the internationalist philosophy of the board, which was filled 

with those who later became known as the Eastern Establishment.

 The board chairman was the president of Columbia University, 

Nicholas Murray Butler. Until Bullitt’s appointment, the busy trustees 

had allowed Butler to run the endowment untrammeled by questions 

or criticism. Butler had known Andrew Carnegie, a circumstance which 

he felt allowed him to dictate the board’s priorities. Funds were spent 

to influence public opinion against the use of war, mainly by paying 

Nicholas Murray 
Butler, 1928. 

Bettmann 
Archive/Corbis. 

The president 
of Columbia 

University was 
also president 

of the Carnegie 
Endowment. 
New trustee 

Bullitt exposed 
Dr. Butler’s use 
of the Carnegie 

Endowment as a 
personal fiefdom.

Andrew Carnegie Mansion, New York 
City, 1930. Library of Congress. As a new 
trustee of the Carnegie Endowment for 
International Peace, Bullitt attended 
occasional meetings here. The structure 
at 91st Street and Fifth Avenue is now the 
home of the Cooper-Hewitt Museum.

19451933
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The call from the White House finally arrived. In early summer of 1912, 

President Taft asked William Marshall Bullitt to become solicitor general 

of the United States. The assignment required him to move to Washington 

and argue the federal government’s cases before the Supreme Court. 

Impressed by Bullitt while an appellate judge in Cincinnati, Taft had 

been especially appreciative when the Louisville lawyer handed him the 

entire Kentucky delegation at the 1908 Republican convention.

Not yet 40 and unmarried, Bullitt moved to Washington where he 

made important personal contacts who would influence his personal 

and professional life over the next five decades. From the White House, 

the president wrote:

» «

Dear Marshall, 

I am delighted  

to have the 

opportunity 

of bringing 

you into my 

administration 

and of working 

shoulder to 

shoulder with 

you for the 

future good. 

Sincerely Yours, 

Wm H. Taft

William Howard Taft to William Marshall Bullitt, 3 July 1912.  
Bullitt family papers, The Filson Historical Society.

Having held the office myself, I do not hesitate to say 

that if a lawyer desires only professional work, there 

is not an office in the country, State or National, that is 

to be compared with it in the range of subjects to be 

considered…and in the rare opportunity to argue great 

cases before the Supreme Court…as the representative of 

the Government. It will bring you into relation with that 

great Court and its members in such a way as to color the 

rest of your professional life.102 

 Bullitt was not the first Louisville lawyer to hold the office. The 

position of solicitor general, created by Congress in 1870, was to be a 

“person learned in the law” to assist the attorney general. President U. S. 

Grant had appointed a Louisville lawyer, Benjamin Helm Bristow, as the 

first solicitor general. A former Union officer who had become active in 

the civil rights of freed slaves, Bristow had been the law partner of John 

Marshall Harlan.103 

19131912
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THE LIFE OF WILLIAM  
MARSHALL BULLITT

2011
CLIENT:  Mark Davis

PROJECT: “The Life of William Marshall Bullitt, Solicitor General Bullitt” 

CHALLENGES:   The biggest challenge to this project was bringing together hundreds of 
images from multiple historic sources including the Filson Historical Society, that houses the 
Bullitt papers, and other publications: Time, The New York Times and online resource Getty 
Images.

RESULTS:  This self-published book project brought into perspective the legal history of 
Kentuckian Solicitor General Marshall Bullitt (1913) who meticulously chronicled his life  
at the turn of the 20th century. 
 
ACCOLADES: Recognized by numerous organizations for excellence in design including: 
the LGDA 100 Show, Gold recognition, and the Advertising Federation of Louisville, Gold Finalist 
locally and Silver Finalist in the 5th District of the American Advertising Federation. 



Sunday Morning

In 1995, Laura Lee Brown and Steve 

Wilson bought the thousand-acre 

Egger farm, a beautiful piece of 

land high above the Ohio River 

in Oldham County. They named it 

Woodland. Two years later they established a breeding farm on the premises for premium American 

bison. Because Woodland had been continuously farmed for over 150 years, it became the largest 

single Kentucky property named to the National Registry of Historic Places.

Contemporary
Conservation

| WOODLAND FARM | HERMITAGE FARM |

| 21c MUSEUM HOTEL |

| LAURA LEE BROWN & STEvE WILSON |{ 3
Preservation
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Daymon Morgan lives at 

the edge of a lush one 

hundred-acre forest in 

Leslie County, deep in 

the coalfield region of the Appalachian Mountains of Eastern Kentucky. He knows 

every tree and herb in these mountains and has at times supplemented his income 

by collecting and selling medicinal organic herbs and by selective logging.

Daymon was born not far from where he and his wife, Betty, live today in a rustic 

and pleasant log home at the end of a seven-mile stretch of steep mountain 

road called Lower Bad Creek. They are one of only five families on the mountain.  

“My daddy laid these logs when I was eleven years old,” Daymon says as he 

comes down the steps to meet me.

Moving 
Mountains

| LOWER BAD CREEK |

| D AY M O N  M O R G A N  |{ 7

Stewardship

greening the bluegrass

07
134

greeni
ng

 th
e 

bl
ue

gr
ass

07
135

CLIENT: Sally Van Winkle Campbell

PROJECT: “Saving Kentucky: Greening the Bluegrass” 

CHALLENGES:   The biggest challenge to this project was organizing over 8 years of amazing 
imagery and stories to bring to fruition a many year long project that was the labor of love of three 
devoted people, author Sally, photographer Thom and creative Mary Dennis Kannapell.

RESULTS:  This self-published book project brought together thirteen stories of amazing Kentuckians 
- the vanguard, from a spectrum backgrounds, making a difference today in the Commonwealth.
 
ACCOLADES: Recognized by numerous organizations for excellence in design including: the LGDA 
100 Show, Silver recognition for both book and website design, and the Advertising Federation of 
Louisville, Silver Finalist. 

SAVING KENTUCKY:  
GREENING THE BLUEGRASS

2010



CLIENT: Louisville Graphic Design Association

PROJECT: Mirko Ilic, Event as a part of the LGDA Speaker Series

RESULTS:  As a long-time volunteer for LGDA, I designed and coordinated the 
letterpress printing of this promotional poster.

ACCOLADES: Out of nearly 5,000 entrants the poster was recognized in the 
2009 PRINT Magazine Regional Design Annual. It was also awarded Gold at the 
LGDA 100 Show competition.

DISSENT POSTER 
LGDA

2009



CLIENT: Kentucky Museum of Art and Craft

PROJECT: Newsletter, 8-page self promotion publication

CHALLENGES:  Challenges included the need to balance the need to minimize printing costs but 
still maximize coverage of four months of museum exhibitions and events into an 8-page publication 
when 12-pages would have served  the client’s purposes better. 

RESULTS: The KMAC newsletter enables the museum to further their mission of promoting the 
art and craft heritage in Kentucky and raises the profile of the artists whom they represent while 
maintaining a consistent brand identity with a cohesive message. It’s many purposes include: creating 
a connection with their existing members, raising awareness of the museum’s programming to the 
community, encouraging new corporate donors and increasing the museum’s membership base 
within the constraints of a non-profit organizations budget.

ACCOLADES: The KMAC newsletters are featured in the 2009 Collins Design produced book,  
The Big Book of Self Promotion. “This book is filled with “keepers” — very impressive examples of 
promotion” Suzanne Stephens, Editor.
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Marvin Finn: 
     A Retrospective

ON VIEW IN THE MARY AND AL SHANDS GALLERY

made in 

American Tapestry Alliance:  
Biennial 7

Gabriela Cristu Julia Mitchell Lynn Mayne Liev Beuten Schellekens

EXHIBITION THROUGH  
JANUARY 31, 2009

EXHIBITION THROUGH  
JANUARY 3, 2009

WINTER

07
08

KY
A PUBLICATION OF THE 

KENTUCKY MUSEUM OF 

ART AND CRAFT

made in 

O N  V I E W  I N  T H E  S T E V E  W I L S O N  G A L L E R Y  A N D  T H E  B I L L  A N D  L I N D Y  S T R E E T  G A L L E R Y

Holidazzle

           Stephen
   Rolfe
Powell

O N  V I E W  I N  T H E  M A R Y  &  A L  S H A N D S  G A L L E R Y

Master Makers: Stephen Rolfe Powell A RE TROSPECTIVE E XHIB IT ION

photo by
David

    Harpe

Julie Yoder

EXHIBITIONS THROUGH  
MAY 24, 2008
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ON VIEW IN THE MARY AND AL SHANDS GALLERY

Made to Deceive: The Art of Trompe L’Oeil

ON VIEW IN THE STEVE WILSON GALLERY  
     AND THE BILL AND LINDY STREET GALLERY

made in 

Flo Perkins David Furman

  New Blue: New and Emerging 
            Kentucky Artists

Ron Isaacs

Victor Spinski

Paint Tray with Paint Can

slip low-fired white clay, low-fired glazes,  
stains, and white gold lusters

17" x 10" x 8" 

KENTUCKY MUSEUM OF 
ART AND CRAFT

2006-08



CLIENT: Kentucky Museum of Art and Craft
PROJECTS: Various Projects from 2007-2012

KENTUCKY MUSEUM OF 
ART AND CRAFT
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          715 West Main Street in Louisville
 Visit www.kentuckyarts.org to buy 
         the new critically acclaimed book 
    Stephen Rolfe Powell: Glassmaker 
                 or call 502.589.0102

Master Makers: 
stephen rolfe powell, 

a retrospective exhibition
20 OctObeR, 2007 - 2 FebRuaRy, 2008

Frenetic Leering Sniffer  |  Assisted by: Paul Hugues, Mitzi Elliott, Lauren Arnold, Ying Wu



55celebrating 1952-2007

2007-08      brown-forman fall season

ConduCtor | Joseph Mechavich

direCtor | Patrick Diamond•

Sets provided by New Orleans Opera Association

Costumes supplied by Malabar Limited, Toronto

Composer | Giuseppe Verdi

Libretto by | Salvatore Cammarano

An opera in three acts by Giuseppe Verdi

Sung in Italian with English supertitles

Premiered at Teatro Apollo, Rome on January 19, 1853

Last performed by Kentucky Opera, April, 1988

Approximate running time:  2 hours, 55 minutes

Two Intermissions

Lighting design | Jeff Bruckerhoff

Wig & makeup design  | Sue Sittko Schaefer

set design | David Gano

Costume design | Howard Tsvi Kaplan

repetiteur | Kelly Kuo

Chorus master | Dr. Philip Brisson

Fight Choreographer | J. Barrett Cooper

O C TO b e r  1 2  &  1 4 ,  2 0 0 7

[FridAy & SuNdAy | whiTNey hALL |  The keNTuCky CeNTer]
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•Kentucky Opera Debut Artist

season sponsored by brown-Forman Corporation
production sponsored by
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Several (classical) composers left fragments of works 
that for various reasons could be considered incomplete 
or unfinished. The archetypal unfinished symphony is 
Schubert’s The 8Th Symphony (written in 1822, but not 
performed until 1865, several decades after the composer’s 
death). It featured two fully orchestrated movements; 
while from some sketches it is clear Schubert originally 
intended to create a traditional four-movement symphony. 
After the discovery of the two completed movements of 
this symphony (in the archives of the orchestra to which 
Schubert had sent them) music historians and scholars 
toiled to “prove” the composition was complete in this 
form, and indeed, in its two-movement form it proved to 
be one of Schubert’s most cherished compositions.
The rediscovery of Schubert’s unfinished symphony led 
to a flurry of interest in other lost, rejected, or unfinished 
works, such as those by:
 — Beethoven: Symphony no. 10: A hypothetical work, 
assembled by Barry Cooper in 1990 from fragmentary 
sketches left by Beethoven. There was also a reconstruction 
attempted of an early incomplete symphony. 
 — Bizet: Roma symphony: After eleven years of tinkering 
(1860-1871), with a partial performance in 1869, Bizet was 
still unprepared to present a final version of his Roma 
symphony. Symphony in C: Several decades after his death 
one of Bizet’s rejected earlier works, the unpretentious 
Symphony in C, was rediscovered and needed only minor 
“finishing” to become an all-time favorite. 
 — Mahler: Symphony no. 10: Mahler left a continuous 
draft of this five-movement work, with the first and 
third movements more or less fully scored. These two 

movements (Adagio and Purgatorio) were prepared 
for publication by Franz Schalk and Ernst Krenek in 
1924. Various orchestrations and performing editions of 
the entire symphony have been made since the 1960s, 
the best-known being that by Deryck Cooke (1960-
64), subsequently revised with input from Berthold 
Goldschmidt, Colin Matthews, and David Matthews. 
 — Mozart’s Requiem has generated controversy since its 
inception. It was commissioned by a mysterious aristocrat 
who wished to remain nameless, perhaps because he had 
a habit of passing off commissioned works as his own. 
The funeral mass was only half-finished when Mozart died. 
The Requiem one hears today consists of a remarkable 
first movement that Mozart wrote himself, a few more 
written by Mozart and his protegee Franz Xaver Sussmayr, 
and several movements written entirely by Sussmayr. By 
common consent, Sussmayr, whom Mozart did not take 
terribly seriously, did not get things quite right. Because of 
this, critics refuse to think of it as the work of the master. 

                                    This, of course brings us to  
                           TuRandoT, an opera in three acts by 
                                  Giacomo Puccini, to an Italian libretto  
                              by Giuseppe Adami and Renato Simoni,
           based on Schiller’s adaptation of the play by Carlo                
       Gozzi. It was left unfinished by Puccini at his death, and 
        completed by Franco Alfano. The first performance 
               was at the Teatro alla Scala, in Milan, on 
            25 April 1926. Arturo Toscanini conducted 
           the world premiere of TuRandoT; he abruptly
       stopped the show in the middle of the 
              third act — at the point Puccini had reached  
           when he died. In what was to Toscanini a  
            perfectly adequate explanation, he turned to  
            the audience in Milan’s La Scala and announced  
simply, “Here Puccini ended his opera.” He refused to go 
a note farther on that occasion, even though he admitted 
that Puccini’s fellow composer Franco Alfano had done 
a good job of completing the score. Conductors since 
have not been so finicky. For decades the opera has been 
performed using the Alfano ending.

Puccini left just the final scene of his final opera unfinished. 
Everything up to the death of Liù, the slave girl who kills 
herself to save the hero Calaf from Turandot’s murderous 
intentions, was complete and fully scored, but the 
reconciliation and dramatic resolution that follow, when 
Turandot is transformed from vengeful monster to the 
adoring lover of Calaf, had only been sketched. 

Alfano’s ending has been challenged by a new completion, 
commissioned by Puccini’s publisher Ricordi from 
Luciano Berio, a prominent contemporary composer. 
In 2001, composer Luciano Berio attempted to resolve 
the awkward dramatic conclusion of the opera by 
composing a new musical ending. According to Puccini 
scholar Dieter Schickling, “Although Berio did make use 
of Puccini’s sketches, he integrated them into music that 
is, nevertheless, audibly contemporary and makes space 
for a more credible transformation of the two principal 
characters into a loving couple.” 

Unlike Alfano’s ending, Berio concludes the opera quietly. 
Berio’s ending of TuRandoT was first performed in 2002 in 
the Canary Islands under the direction of Riccardo Chailly. 
Alfano’s work, while long accepted as competent, fails 
to recognize the variety of Puccini’s invention in his final 
years. Though rooted in the 19th-century Italian operatic 
tradition, Puccini incorporated elements from modernists. 
Both musically and in its subject matter, TuRandoT is far 
removed from the world of verismo of La Bohème, ToSCa, 
and madama BuTTeRfLy, and the fundamental problem 
with Alfano’s ending is that it lacks the exoticism of the 
preceding two and a half acts.

In making his completion, Berio had several advantages 
over Alfano, most importantly a sense of historical 
perspective. It is far easier now to see how TuRandoT 
stands in relation to the music of its time, and to Puccini’s 
output as a whole, and to be able to inform it with that 
breadth of stylistic reference. Berio could afford to be far 
less reverent than Alfano in his completion. As a result he 
has substantially reduced the libretto, omitting text for 
which Puccini left no musical ideas. The final moments of 

the opera are now far less assertive, ending with a series 
of wonderfully suspended orchestral chords that gradually 
reach resolution. What the future holds for this couple, the 
music now says, is hard to define.

In addition to the Berio ending, there is now yet a third 
version by yet another composer. Somtow Sucharitikul 
was allowed to perform his new ending to the unfinished 
opera in May 2004, nearly 20 years earlier than it could 
be performed in the US. How is this possible? Relatively 
recently, the US extended the expiration of their copyright 
laws to protect the image of Mickey Mouse for the Walt 
Disney Corporation. Since Ricordi who owns the rights to 
TuRandoT, commissioned the Berio version, they were not 
in violation of copyright laws.  

Bangkok Opera launched the world premiere of a 
Sucharitikul’s ending of TuRandoT at The Thailand 
Cultural Centre May 12-14, 2004, as part of the birthday 
celebrations for Her Royal Highness Princess Galyani 
Vadhana. “Principessa di Morte” the new ending of 
the unfinished opera, offers a new interpretation. The 
composer Somtow said “I’ve been thinking of writing a 
new ending of TuRandoT since I first saw it as a teenager. 
I am setting the opera in the Shang Dynasty, a time where 
human sacrifice was commonplace and where such a story 
is far more credible,” he adds.

Whether producing the Alfano, Berio, or Somtow 
Sucharitikul ending, certain elements remain the same, the 
prince of Persia get beheaded, Liù dies, and the Calaf wins 
over the ice princess Turandot. What each ending offers is 
a different sense of what the future holds for the couple.
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CLIENT: Kentucky Opera

PROJECT:  Operabill, Special 55th Season Edition

CHALLENGES: The biggest challenge to this project included a tight time frame  
(84 pages in just three weeks) and following through on a goal to elevate the 
Kentucky Opera graphics to compete on a national level.

RESULTS: To celebrate the Opera’s 55th Season the goal was to create a single 
Operabill that included all three of the 2007- 08 season productions. It was well 
received by sponsors, patrons and opera-goers alike and has served as a model for 
future program designs. Additionally, Executive Director David Roth could not have 
been more thrilled with the Operabill and described it at performances as, “beautiful 
and collectible.”

KENTUCKY  
OPERA

2007



The David Sánchez Quartet

Chuchito Valdés & his Afro-Cuban Ensemble

Rooftop Latin Dance at The Glassworks

Luca Mundaca

Alma Gitana: Gypsy Soul

Al Sur: Noche de Flamenco

Kalór: Latin Sounds

Hilario Durán + Horacio “El Negro” Hernandez

Latin Jazz Festival
Septiembre 22-30, 2006

presents

 Friday | 22nd

 Saturday | 23rd

 Sunday | 24th

 Tuesday | 26th

 Wednesday | 27th

 Thursday | 28th

 Friday | 29th

 Saturday | 30th

Adelante The Artists

The Latin Grammy Award winning saxophonist David Sánchez 
kicks off the second annual Adelante Latin Jazz Festival with 
his New York-based quartet. Mr. Sánchez is being hailed as 
one of the most profound young tenor saxophonist working 
today. He’s garnered the acclaim and respect of critics and  
fellow artists with a style that pushes the frontiers of main-
stream jazz to incorporate a compelling and rich array of  
Latin and Afro-Caribbean influences. In 1991, Jazz Legend 
Dizzy Gillespie invited the young saxophonist to join his “Live 
the Future” tour. Since 1995, Mr. Sanchez has recorded on 
the Columbia Record label. His most recent recording, Coral, 
earned the saxophonist a Latin Grammy after being voted 
“Best Instrumental Album” of 2005.

The David Sánchez Quartet 
9.22

The great Cuban pianist returns to The Jazz Factory with his 
Afro-Cuban ensemble for two Saturday night shows. Chuchito 
comes from one of the most distinguished musical families  
of Cuba. The son of famous Cuban band leader and Afro-Cu-
ban Jazz movement luminary Chucho Valdés, Chuchito con-
tinues in his father’s footsteps, combining the power of Cuban 
rhythms with the free-flowing expression of American jazz.   

Chuchito Valdés & his Afro-Cuban Ensemble 
9.23

The roof of the Glassworks Building is transformed into a 
magical Latin Dance heaven as the Adelante Festival hosts 
the second annual Rooftop Latin Dance. This year, the music 
is provided by Tropicoso, the Cincinnati-based Latin dance 
band. Tickets are only $10. Make sure you reserve early. Last 
year’s event was a sellout.   

Rooftop Latin Dance at The Glassworks
9.24

Chilean-born songstress Luca Mundaca, moved to Brazil with  
her family at age 6 and began playing the guitar at age 15. A 
performance sensation in Sao Paulo, she moved to New York City 
in 1999, where she sharpened her performing talents. Her new 
CD, Day by Day, is a beautiful and haunting collection of original 
songs, recorded in Brazil and earning praise in the United States.   

Luca Mundaca
9.26

Alma Gitana’s music can best be described as flamenco fusion 
with an Arabic twist. The group’s repertoire includes unique  
arrangements of songs written by some of Spain’s most 
progressive flamenco fusion bands. The group consists of two 
flamenco guitars, laud, bass, percussion, cajón, Arabic violin,  
oud, and vocals. This rare combination of instruments and  
talent translates into very lively performances.

Alma Gitana: Gypsy Soul
9.27

The Festival continues with the Flamenco singing, dancing and 
musical troupe: Al Sur. Singer and dancer, Graciela Perrone 
focuses the energies of her fellow performers and magnifies the 
experience through her lyrics and choreographic interpretations. 
Guitarist Gareth Jones ties each performance together with an 
acute sense of musicality. Double bassist Sidney King presents 
the lyrical aspect of the music, while Brian Kushmaul, supplies 
traditional Spanish rhythms on traditional percussion instruments.

Al Sur: Noche de Flamenco
9.28

Come thrill to the Afro-Cuban rhythms of Kalór, a Louisville-
based authentic Afro-Cuban ensemble that has thrilled audiences 
throughout the state. The nine-piece group is comprised of  
seasoned Latin-American musicians and some of Kentucky’s  
finest instrumentalists. 

Kalór: Latin Sounds
9.29

The Adelante Festival reaches a dramatic climax with an explosive 
Latin ensemble featuring the great Cuban pianist Hilario Durán 
and the amazing Cuban percussionist Horacio “El Negro” Hernan-
dez. Performing in trio format with bassist Roberto Ochipinti,  
the Duran/Hernandez ensemble will conclude this year’s Festival  
with a flourish. 

Hilario Durán + Horacio “El Negro” Hernandez
9.30

THE JAZZ FACTORY
ADELANTE JAZZ FESTIVAL

2006
CLIENT: The Jazz Factory

PROJECT:  Adelante Latin Jazz Festival 2006

ILLUSTRATOR:  Luba Lukova

RESULTS: 2nd Annual Jazz Festival surpassed the first year’s figures and the end 
result was that this benefit festival was able to make more of an impact in the lives  
of the young Hispanic community in Louisville with their larger contribution to the 
youth charity Adelante Hispanic Achievers.

ACCOLADES: Recognized by numerous organizations for excellence in design 
including: the LGDA 100 Show, Silver recognition, and recognized nationally by the 
publication “HOW” in their design competition. 

buy tickets now 992-3242 www.jazzfactory.us

®

815 West Market Street in the Glassworks Building

The David Sánchez Quartet
Chuchito Valdés & his Afro-Cuban Ensemble
Rooftop Latin Dance at The Glassworks
Luca Mundaca
Alma Gitana: Gypsy Soul
Al Sur: Noche de Flamenco
Kalor: Latin Sounds
Hilario Durán + Horacio “El Negro” Hernandez

Latin Jazz Festival
Septiembre 22-30, 2006

presents

 Friday | 22nd
 Saturday | 23rd
 Sunday | 24th
 Tuesday | 26th
 Wednesday | 27th
 Thursday | 28th
 Friday | 29th
 Saturday | 30th

The Latin Jazz Festival proudly benefits  
Adelante Hispanic Achievers

Adelante 



Advertising Federation of Louisville, Sou4th Graphics, Louisville Downtown Partnership, 2015

AIGA 100 Show Award Winner, Sou4th Graphics, Louisville Downtown Partnership, 2014

LGDA 100 Show Award Winner, Hazelet’s Journal Book, Old Stone Press, 2013

Benjamin Franklin, National Independent Publishing Award, 2013 Silver Award Winner for Hazelet’s Journal

LGDA 100 Show Gold Award Winner, Goat Rodeo Productions Resorts Book, 2012

Advertising Club of Louisville, Gold Louie Award Winner, Goat Rodeo Productions Resorts Book, 2012

Advertising Club of Louisville, Gold and 5th District Region Louie Award Winner, Life of William Marshall Bullitt, 2012

LGDA 100 Show Gold Award Winner, Life of William Marshall Bullitt, 2011

LGDA 100 Show Gold Award Winner, Saving Kentucky: Greening the Bluegrass, 2010

LGDA 100 Show Gold Award Winner, Poster created for LGDA event with Mirko Ilic, 2009

PRINT Regional Design Annual, Poster created for LGDA event with Mirko Ilic , 2009

LGDA 100 Show Award Winner, RQSI Annual Report, 2007

HOW Magazine, Adelante Latin Jazz Festival Poster with illustrator Luba Lukova, 2007

LGDA 100 Show Award Winner, Adelante Latin Jazz Festival with illustrator Luba Lukova, 2006

LGDA 100 Show Award Winner, LOOK Gallery Guide, 2004

LGDA 100 Show Award Winner, Drepung Gomang Buddhist Monk Calendar, 2004

LGDA 100 Show Award Winner, Aesthetic Associates Corporate Identity, 2004

LGDA 100 Show Award Winner, New Blue Communications Corporate Identity Package, 2002

LGDA 100 Show Gold Award Winner, St. Francis High School Imagine 2002  Art Auction Invitation and Event Identity, 2002

Landmarks of Excellence PRSA - IABC Gold Award Winner, Graphics for Baptist East/Milestone Fitness Center  

 created in conjunction with Meg Higgins of New Blue Communications

Strathmore Graphics Gallery, i2c Corporate Identity Package, 2001

LGDA 100 Show Winner, I2c Corporate Identity Package, 2000

LGDA 100 Show Winner, Versteel Wavelink Promotion created for Rauscher Design, 1999

LGDA 100 Show Winner, Bell Wedding Announcement, 1997

Neenah Paper Competition, US Central Region Silver Medal, Loren Hebel Identity Package, 1996

Advertising Club of Louisville, Louie Award Winner, Loren Hebel Identity Package, 1996

LGDA 100 Show Winner, Call for Entries Design, 1995

LGDA 100 Show Winner, St. Francis High School Scholarship Fund Benefit, Poster Design, 1995

LGDA 100 Show Winner, Loren Hebel Identity Package, 1995

LGDA 100 Show Winner, Call for Entries Design, 1994

LGDA 100 Show Winner, Syd’s Hot Bagels Logo Illustration, 1994

LGDA 100 Show Winner, Design for the American Red Cross, 1993

Advertising Club of Louisville, Louie Award Winner, American Cancer Society Invitation, 1989
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J. H. Clark, Old Stone Press

“Elizabeth is an extremely creative and talented graphic designer who gives thoughtful attention  
to her projects. She listens to her client, asks strategic questions that will encourage and inspire.  
She will delve into your project with enthusiasm and challenge you to make it the best it can be”

Meg Higgins, Chief Creative Officer of NewBlue Creative Communications

“Elizabeth is most skillful in the creative use of typography. In her hands, a simple paragraph 
treated as mundane by many, are words brought to life through her careful arrangement of copy. 
She understands the graphic impact type has on a page, and I am often delighted with her  
well-crafted design.”

Jim Miller, Partner and Creative Director of Quantum Communications 
“Elizabeth is a most pleasant and creative individual. She possesses a strong ability to complete 
work she is contracted to do on time and is willing to do what ever it takes to get the job done.  
She is conscientious, courteous and above all, focused on her work. Even AE’s love her!”

Merrily Orsini, CEO of Corecubed  
“Actually, I thought it was spectacular! It is really something that KMAC has needed . . .  
and is perfectly done for their target market.”   
[Referring to the Made in Kentucky newsletter for the Kentucky Museum of Art & Craft.] 

Ken Shapero, Co-Owner of The Jazz Factory 

“Elizabeth took the time to learn about our business and our target audiences. The result  
has been effective, well-thought out designs created efficiently and insightfully.”

John Begley, former Gallery Director of the Allen R. Hite Art Gallery at the University of Louisville

“Thanks again for all of your hard work, diligence, skill and talent.”   
[Referring to the LOOK Gallery Guide.]
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EWhite Space
      lizabeth Perry Spalding, aside from owning her small independent design business, 21 Skye Design, is the president of the Louisville 

Graphic Design Association. As a graphic designer, Elizabeth feels that her job “boils down to listening, comprehending & problem 

solving” with her clients. “The level of comprehension where you lose the extra, the unnecessary” and create simple design is what she 

thinks makes it good. And Elizabeth knows good design; part of her role as president is running the LGDA’s annual 100 Show, which is 

having its 20th anniversary this year. The awards ceremony presents silver and gold awards to outstanding examples of graphic design 

in Louisville. And Elizabeth recently received an honor of her own; she is currently featured in Print Magazine’s Design Annual for a 

piece she designed for LDGA. Elizabeth really values volunteering with LGDA, she “gets so much back from what (she) puts in; the 

friendships, leads, help, support.” As she says, “every bit of time, energy and effort has come back to me ten-fold”.

Elizabeth’s designs are on her website 21skyedesign.com

For more information on the 100 Show to be held at The Speed Art Museum on 12/4, visit lgda.org

Location Courtesy The Speed Art Museum

Photo by Jessie Kriech-Higdon
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